Audition Bassoon 20-21 October 2026

Round 1:

P.3 W A Mozart. Concerto K 191 - 1% & 2" Movements
P.8 P Tchaikovsky. Symphony N°4 - 2 Movement

P.9 W A Mozart. The Marriage of Figaro - Overture

Round 2:

P. 11 C Saint-Saéns. Sonata Op. 168 - 1%t & 2" Movements
P. 14 L Bernstein. West Side Story — “Cool”
P. 16 W A Mozart. Cosi Fan Tutte — 1*' Act Finale

P. 17 G Verdi. Aida — 3™ Act ”Padre, a costoro schiava non sono”

Round 3:

P. 18 W A Mozart. Sonata K 292 For Bassoon & Cello — 1% Movement

P. 20 C Nielsen. Wind Quintet - 1% Movement (no repeat). To be played with members
of the orchestra

P. 23 L van Beethoven. Symphony N°4 — 4" Movement

P. 24 G Donizetti. Una furtiva lagrima — 2™ Act, “Romanze des Nemorino”
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*) Zur Bedeutung von Solo und Tutti vgl. Vorwort. / Regarding the meaning of Solo and Tutti cf. Preface.
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ficult to execute on older instruments.
*) T. 97: Die Fermate sollte ausgeziert werden. / M. 97: This fermata should be embellished.
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#) T. 49: Hier ist eine Kadenz zu spielen. / M. 49: A cadenza should be played here.
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P.l.Tchaikovsky: Symphony No.4
2nd movement solo
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Die Hochzeit des Figaro

W. A. Mozart
KV 492

Ouverture
Presto
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OUVRAGE PROTEGE Q . @,
PHOTOCOPIE INTERDITE
Meéme partielle S O I I A T E
(Loi du 11 Mars 1957)

Constituerait contrefagon
(Code Pénal, Art 425)

pour Basson avec accompt de Piano

BASSON

@ Monsieuwr Léon LETELLIER C. SAINT-SAENS
Premier Basson de I’Opéra .
et de la Socicte des Concerts \ I Op.168
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Tous droits réservés
pour tous pays.
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- Finale 1st Act No. 18

Mozart Cosi fan tutte

Nr. 18 Finale des 1. Akts
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Verdi_Aida: Act lll - Padre, a costoro schiava non sono
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Entstanden angeblich Miinchen, Anfang 1775
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KV 292 (196¢)

fiir Fagott und Violoncello®
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Beethoven_Symphony no.4: 4th movement
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Donizetti_L'elisir d'amore: Una furtiva lagrima

, ae 491 Der Liebestrank

Nr. 19 Romanze des Nemorino

Lar gh etto Gaetano Donizetti
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